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 The Evangelical Lutheran Church of the Holy Trinity is a congregation of the 
 Evangelical Lutheran Church in America (ELCA), the largest progressive Lutheran 
 body in the United States. As Lutherans, we go about Christianity in a Lutheran way, 
 emphasizing that we are reconciled with God (justified) not by anything we do, but 
 through and because of God’s love, freely given (grace). We love questions more than 
 quick fixes (paradox); we read the Bible in a way that honors it as the source and 
 norm of faith, but not as a literal handbook. As Lutherans, we also lift up the gifts and 
 capacity for ministry (vocation) that everyone holds. Holy Trinity is a Reconciling in 
 Christ (RIC) congregation welcoming all persons in Christ’s name regardless of 
 sexual orientation, race, ethnic origin, gender, class or other possible exclusionary 
 distinctions. With a heart for the city, a passion for justice, and a commitment to the 
 arts, we seek to be a place where all God’s people will know they are loved. 

 Please be aware that worship this evening is being filmed, photographed, and live 
 streamed on our YouTube channel. Your likeness and/or voice may be captured by 
 our equipment. Please alert an usher at the entrance if you have any concerns. 
 Selections from this live stream may be used on our website and in our public 
 relations materials. 

 Sing Like It’s 1723  is conceived as a hymn festival  in the Leipzig tradition. In the 
 early 18th-century Germany, as hymn texts became longer, congregations sang 
 slower, and organists like Dieterich Buxtehude, Johann Sebastian Bach, and others 
 improvised more extravagantly, musicians and their congregations were practically 
 required to adopt new techniques in order to keep hymn singing successful. By 
 experiencing  alternatim practice  ,  Zwischenspielen  ,  and improvisation, while 
 hearing prayers and poetry influential and contemporary to the time, our goal is to 
 leave tonight having had a glimpse of what it means to sing like it’s 1723. 

 N.B. As a primary organizing principle in the season of Lent, each of the chorales 
 tonight appears in the  St. John Passion  by Johann  Sebastian Bach, which Bach 
 Vespers will present in two parts on April 2 at 5:00 p.m. and April 7 at 7:00 p.m. 
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 prelude  Fantasia and Fugue in C Minor, BWV 537 

 The assembly stands. 

 Johann Sebastian Bach 
 (1685-1750) 

 litany  Who is like you, Jesus, sweet Jesus?                                      Johann Freylinghausen 
 You are the light of those who are lost.  (1670-1739) 

 You are the life of those who are dead. 

 You are the liberation of those who are imprisoned by guilt. 
 You are the glory of those who hate themselves. 

 You are the guardian of those who are paralyzed by fear. 
 You are the guide of those who are bewildered by falsehood. 

 You are the peace of those who are in turmoil. 
 You are the prince of those who yearn to be led. 

 You are the priest of those who seek the truth. 

 Johann Anastasius Freylinghausen was a German Pietist priest and theologian who published 
 the hymnal  Geistreiches Gesangbuch  in 1704. German  Pietists emphasized personal devotion 
 and religious experience over the scholarly dogmatism of their Orthodox counterparts. The 
 strongly Pietist hymns found in Freylinghausen’s  Geistreiches  Gesangbuch  became so popular 
 and influential that no fewer than 17 editions were published between 1704 and 1734. 
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 processional chorale  “Ah, holy Jesus”  HERZLIEBSTER JESU 

 Verse 1          All sing in unison 
 Verse 2-4      All sing in parts 
 Verse 5          All sing in unison 
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 Above: the first line of  Herzliebster Jesu  from the  Neu Leipziger Gesangbuch  (1682) 
 the principal hymnal in Leipzig. The  Neu Leipziger Gesangbuc  h was compiled by 
 Gottfried Vopelius, who preceded Johann Sebastian Bach at the Nikolaikirche. 

 prayer  Let us pray.  Silence is kept  . Send down from your  throne your         Anna Ovena Hoyers 
 divine wisdom to teach me, O God, and let your light break in  (1584-1655) 

 upon my soul. Open wide the door of my heart, drive out the 
 money-changers and those that sell doves, and take complete 
 possession of my life. Make your presence manifest, and 
 overrule all things to the glory of your Holy Name.  Amen. 

 Anna Ovena Hoyers was an early 17th-century German feminist author and poet who enjoyed quite a 
 remarkable education for a woman of her time, which included studies in Latin, Greek, and Hebrew. 
 Hoyers ultimately embraced the Anabaptist tradition, she wrote critically of the Lutheran church, and 
 many of her writings were burned for their so-called heretical views. 

 The assembly sits. 
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 reading  from  Veritophili deutliche Beweis-Gründe  Christoph Raupach 
 (1686-1744) 

 In 1717, German composer and scholar Johann Mattheson published a short work called  Deutliche 
 Beweis-Gründe  (“The Truth-lover’s Clear Reasonings”)  by an author using the pseudonym 
 Veritophilus, which he used to insulate himself from his critics. We now know that the author 
 is Christoph Raupach, an organist in Stralsund on the Baltic Sea. Raupach wrote  Deutliche 
 Beweis-Gründe  as a theologically-orthodox defense  of the use of splendid and grandiose music in the 
 church (i.e., large organs, choirs, polyphony, and improvisation) which had recently come under 
 attack by German Pietist theologians and musicians. 
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 chorale 

 Introduction 
 Verse 1 
 Verse 2 
 Verse 3 

 “Now rest beneath night’s shadow” 

 Innsbruck, ich muß dich laßen 
 All sing in parts 
 Organ only 
 All sing in parts 

 O WELT, ICH MUSS DICH LASSEN 

 setting by Henrich Isaac  (.1450-1517) 

 setting by Johannes Brahms  (1833-1897) 
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 Above: an excerpt from  O welt, ich muss dich lassen  in the  Neu Leipziger 
 Gesangbuch.  The tune of this chorale is taken from  the secular song  Innsbruck, 
 ich muss dich lassen  which was immensely popular in  Renaissance Germany. 
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 prayer  Let us pray.  Silence is kept.  Johann Freidrich Starck 
 Rest on us, O Spirit of Love,  (1680-1756) 

 and chase all anger, envy, 
 and bitter grudges from our souls. 
 Be our Comforter in trial, 
 when the storm goes over our heads; 
 be our Strength in the hour of weakness, 
 and help us to control the desires of the flesh. 
 Let us grow in faith and love, 
 in hope, patience, and humility. 
 See how many temptations surround us, 
 and preserve us from giving way to them; 
 show us the path where we should tread, 
 for if we trust our own impulses we will go astray; 
 but if you lead us we shall run in the way of your commandments. 
 Our hearts lie open before you; enter now with your rich gifts, 
 strengthen, establish, settle them. 
 Dwell in them and make them your temple, 
 so shall we have the pledge of the children of God, 
 and of our salvation.  Amen. 

 Johann Friedrich Starck was a popular German Pietist author who also served as a pastor in Frankfort- 
 on-the-Main from 1715 until his death. He is best known for his  Tagliches Handbuch in guten und 
 bosen Tagen  (“Daily Handbook in Good and Evil Days”)  and is generally considered to be successor- 
 apparent to the great German Pietists such as Philipp Jakob Spener. 
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 chorale 

 Introduction 
 Verse 1 
 Verse 2 
 Verse 3 
 Verse 4 

 “Jesus, I will ponder now” 

 Organ only 
 All sing in unison 
 All sing in parts 
 Organ only 
 All sing in unison 

 JESUS LEIDEN, PEIN UND TOD 

 setting by Johann Caspar Vogler  (1696-1763) 

 setting by Johann Christian Kittel  (1732-1809) 
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 Above: an excerpt from  Jesus Leiden, Pein und Tod  in the  Neu Leipziger Gesangbuch  . 
 The two chorale preludes played during this hymn were written by students of Johann 
 Sebastian Bach: Johann Caspar Vogler, one of his very first students while in Arnstadt 
 in 1706, and Johann Christian Kittel, one of his last students in Leipzig, just two years 
 prior to his death. 
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 reading  From the libretto of  Ihr werdet weinen und heulen  ,  BWV 103      Marianne von Ziegler 
 (1695-1760) 

 German poet, essayist, and playwright Marianne von Ziegler launched into the cultural scene of 
 Leipzig in 1722, and she is the only woman from whom Johann Sebastian Bach commissioned a 
 cantata libretto. Not only did von Ziegler become the first woman member of Johann Christoph 
 Gottsched's literary society  Deutsche Gesellschaft  ,  but in 1733 she became the first woman to be 
 named poet laureate of a German University 

 chorale 

 Introduction 
 Verse 1 

 “Christ who makes us blessed” 

 from the  Orgelbüchlein,  BWV 620 
 All sing in German, pausing after each 
 fermata (  𝄐)  for an organ interlude 

 CHRISTUS, DER UNS SELIG MACHT 

 Johann Sebastian Bach 

 Christ, who makes us blessed, has committed no wrong, 
 he was apprehended for us in the night, like a thief, 

 and escorted before godless people and falsely accused, 
 derided, ridiculed and spat upon just as the scriptures foretold. 
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 Above: an excerpt from  Christus, der uns selig macht  in  the Neu Leipziger Gesangbuch  . 
 As the 17th century moved on, congregational singing became slower and slower, 
 which encouraged the development of a new hymn singing practice known as 
 Zwischenspielen  (roughly, “between singing”) in which  the organist improvises 
 interludes between each line of the chorale sung by the congregation. 

 prayer  Let us pray.  Silence is kept  . O Lord God, Father of  all mercy, graciously look on your 
 people and household for whom your dear Son Jesus Christ did not refuse to be 
 betrayed into the hands of sinners and endured the shameful pain of the cross; who 
 lives and reigns with you, true God, in the unity of the Holy Spirit forever.  Amen. 

 The prayer above comes from the  Coburger Agende  (1626),  the official book of liturgies and prayers 
 (  Agende  , “things to be done”) authorized for use in  Lutheran churches in Coburg. The city of Coburg, 
 Germany is located about 125 miles southwest of Leipzig. 
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 chorale 

 Introduction 
 Verse 1 
 Verse 2 
 Verse 3 
 Verse 4 
 Coda 

 “Come follow me, the savior spake”  MACHS MIT MIR, GOTT 

 Organ only                                               setting by Johann Gottfried Walther  (1684-1748) 

 All sing in unison 
 Organ only                                                                                          setting by J.G. Walther 
 Organ only                                                                                          setting by J.G. Walther 
 All sing in unison 
 Fugue and Chorale on  Machs mit mir Gott,  BWV 957  J.S. Bach 
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 Johann Gottfried Walther was a cousin of J.S. Bach, and his life and career were nearly contemporaneous 
 with that of Bach’s. Walther’s music is a great example of what other composers in central Germany were 
 doing at the time. A most unusual work, BWV 957 was only discovered in its entirety in 1985, when the 
 Neumeister Sammlung  was “discovered” in the Yale University  Library in New Haven. The collection 
 contained a version of this fugue which included the chorale  Machs mit mir  attached at the end, and it  was 
 then that scholars noticed the presence of the chorale melody throughout the whole fugue. 

 offering  Fughetta super:  Dies sind die heil'gen zehn Gebot  ,  BWV 679                             J.S. Bach 

 “These are the holy ten commands, 
 Which came to us from God’s own hands, 
 By Moses, who obeyed His will, 
 On the top of Sinai’s hill. 
 Kyrioleis.” 

 To give towards the ministry of Bach Vespers, the first in the United States to present the 
 cantatas by Johann Sebastian Bach free of charge and in the context of the Lutheran liturgy, 
 go to tinyurl.com/givebach, scan the QR code to the right, venmo @holytrinitynyc, or give 
 while the offering plates are passed. 

 14 



 reading  For in it the righteousness of God is revealed through faith for                    Romans 1:17 
 faith; as it is written, “The one who is righteous will live by faith.” 

 In short: namely, the  principal cause of God's salvation  in  word  Abraham Calov 
 and power is the Gospel  , which is the  means of salvation  . But the  (1612-1686) 

 meritorious cause  is  Christ  and the  means from our side is faith  , 
 by which the revealed righteousness of Christ is received, but it is 
 by faith alone: thus the sinner who  believes in Christ  is made 
 righteous. The  form  is the  righteousness of Christ  , which becomes 
 our own by faith. The  final cause  is  life and eternal salvation  . 

 Abraham Calov was a staunchly orthodox professor of theology in Wittenberg in the mid-17th century. 
 In 1934, a set of three Bible commentaries by Calov—which had been tucked away in an attic in 
 Frankenmuth, Michigan—were found to be those from Johann Sebastian Bach’s personal library. The 
 Calov Bible, as it’s now known, contains some 348 underlinings and marginalia in Bach's own 
 handwriting. The passage above is Calov’s commentary on Romans 1:17, and the underlinings above 
 reflect J.S. Bach’s own underlinings in the facsimile printed below. 
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 chorale 

 Introduction 
 Verse 1 
 Verse 2 
 Verse 3 
 Verse 4 
 Verse 5 
 Verse 6 
 Verse 7 
 Verse 8 
 Verse 9 

 “Our father, God in heaven above” 

 Organ only 
 All sing in unison 
 Choir only 
 All sing in parts 
 Organ only 
 All sing in parts 
 All sing in parts 
 Organ only 
 Choir only 
 All sing in unison 

 VATER UNSER IN HIMMELREICH 

 setting by Samuel Scheidt  (1587-1654) 

 setting by Hans Leo Hassler  (1564-1612) 

 setting by Johann Pachelbel  (1653-1706) 

 setting by Georg Böhm  (1661-1733) 

 setting by Hassler 
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 Above: an excerpt from  Vater unser im Himmelreich  in the  Neu Leipziger Gesangbuch  . 
 The practice of singing in alternation between choir, congregation, and organ has its 
 roots in early Medieval  alternatim praxis  , when choirs  would alternate between 
 polyphony and plainchant. In 18th-century Leipzig, it was not uncommon on large 
 feast days to hear a German congregation alternating between congregational verses, 
 polyphonic choral verses, and solo organ verses. 
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 prayer  Let us pray.  Silence is kept  . Forgive me much, that  I may love                Johannes Tauler 
 you much, and may magnify and bless you. Heal me wholly,  (1300-1361) 

 that I may wholly cleave to you. Unburden me of my heavy 
 load of sins, that I may freely and cheerfully follow you. Cast 
 away all my sins into the abyss of your divine mercy, and then 
 so grind them into dust, and bring them to nothing, that all 
 remembrance of them may pass away from before you. 

 For now I have determined with myself, from this time 
 forward, never more to offend you, O my God. Most tender 
 Jesus, since I confess to you my wretchedness, show to me, 
 I ask of you, your goodness. All my wretchedness and poverty 
 have I shown to you, and then you open to me the ample 
 treasures of your grace, and at the same time apply to my sins 
 and negligences all your toil, and labors, and all your good 
 works, and all the merits of your most sacred Passion. Reconcile 
 to me your Father who is in heaven, and with whom you livest 
 and reignest, Co-eternal God, world without end.  Amen. 

 Johannes Tauler was a 14th-century German mystic and prolific preacher who notably chose to write 
 and preach in the German vernacular rather than in Latin. His clear-speaking and deeply practical 
 sermons—often emphasizing the theme of self-rejection—were first published in Leipzig in 1498, with 
 many updated and expanded editions to follow. Johann Sebastian Bach is known to have had a book of 
 Johannes Tauler’s sermons in his personal library. 

 The assembly stands. 
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 chorale 

 Introduction 
 Verse 1 
 Verse 1 (repeated) 
 Verse 2 
 Verse 2 (repeated) 
 Verse 3 
 Verse 3 (repeated) 
 Coda 

 “Lord, thee I love with all my heart” 

 Organ improvisation 
 Double choir only 
 All sing in unison 
 Double choir only 
 All sing in parts 
 Double choir only 
 All sing in unison 
 Organ improvisation 

 HERZLICH LIEB 

 setting by Hans Leo Hassler  (1564-1612) 

 setting by Hassler 

 setting by Hassler 
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 Above: an excerpt from  Herzlich Lieb  in the  Neu Leipziger  Gesangbuch  . The use of 
 double choir was quite common in Leipzig, and the Thomaskirche choir school had four 
 choirs, graded according to their skill level, which could each be called upon for music 
 that required multiple choirs. The book of choir parts used most often by Bach was 
 the  Florilegium Portense  compiled by Erhard Bodenschatz,  containing many polyphonic 
 double choir pieces and would have been typically performed by choirs I and II. 

 sending 
 prayer 

 benediction 

 Johann Arndt  (1555-1621)  tr. by Catherine Winkworth  (1827-1878) 

 Johann Arndt was an early 17th-century German mystic whose writings bridge the great mystics (e.g., 
 Johann Tauler and Thomas à Kempis) with the earliest German Pietists (e.g. Philip Jacob Spener and 
 August Hermann Francke). Johann Arndt’s  True Christianity  was found in Bach’s personal library. 
 Catherine Winkworth was a 19th-century English author and translator who famously translated and 
 paraphrased hundreds of hymns from the German chorale tradition into poetic English, and many of 
 her translations continue to appear in English-language hymnals today. 
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 During the hymn, the assembly turns to face the cross in procession, bowing in reverence as it 
 passes by, as we physically orient ourselves towards the world in which we now take the Gospel. 

 sending chorale 

 Introduction 
 vv. 1-3 
 Coda 

 “Now thank we all our God” 

 Festival introduction 
 All in unison 
 Choir only 

 NUN DANKET ALLE GOTT 

 setting by Franz Liszt  (1811-1886) 

 setting by Liszt 

 While  Nun danket alle Gott  was  not  a chorale which  Johann Sebastian Bach incorporated into the St. John Passion, this hymn 
 was sung without fail at every Vespers at the Thomaskirche,  including  on Good Friday. Hungarian composer Franz  Liszt was 
 commissioned to write this festival hymn setting “for the opening of the great organ in Riga and dedicated to His Excellency 
 Privy Councilor Doctor Carl Hase” in 1883. While aesthetically quite different from the previous hymns, this setting shows 
 the influence that musicians in 18th-century Leipzig had on the practice of hymn singing over 100 years later. 
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 Above: an excerpt from  Nun danket alle Gott  in the  Neu Leipziger Gesangbuch  . 

 postlude  Valet will ich dir geben, BWV 736  Johann Sebastian Bach 

 The assembly sits for the postlude. 

 Please join us for a reception in the Community Room on the lower level. 

 24 



 CHOIRS 

 GUEST CONDUCTOR 
 GUEST ORGANIST 
 CRUCIFER 
 READERS 

 DIRECTOR OF MUSIC 
 PASTOR 

 SPECIAL THANKS TO 

 The University Choir of Susquehanna University 
 The Chamber Choir of Susquehanna University 
 The Parish Choir of Holy Trinity 
 Dr. Amy Voorhees 
 Bruce Neswick 
 Robert Crumb 
 Joe Chappel, Anthony Blake Clark, Jeremy Friedland, 
 Cricket Cooper, Molly Stilliens, Douglass Seaton, 
 Robert Crumb, and Gayle Seaton 

 Austin Philemon 
 The Reverend Timothy Weisman 

 The liturgical texts and music are from Sundays and Seasons copyright © 2022 Augsburg Fortress.  Our Augsburg Fortress Liturgies Annual License number is 
 SAS003217. The scriptures are from the New Revised Standard Version of the Bible, copyright © 1989, Division of Christian Education of the National Council of 
 Churches of Christ in the United States of America. Hymnody made available through One License Annual License with Podcasting Renewal A-732983. Used by 
 permission. All rights reserved. 
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 D O N O R S 

 S  OLI  D  EO  G  LORIA  ! 
 ($20,001  AND  ABOVE  ) 

 George & Marjorie Shea 

 P  LATINUM 

 (  UP  TO  $20,000) 

 G  OLD 

 (  UP  TO  $10,000) 

 Tim Cage 
 Richard Dematteis & Bob Busch 
 Tim Wentzlaff 
 Susan Hannah 

 S  ILVER 

 (  UP  TO  $2,500) 

 Dee Scholz-Beyer, 
 in memory of Pastor Bob Scholz 

 Beryl Mercer 
 John Perlich 
 Irene Schultz 

 To give to Bach Vespers, please visit 
 tinyurl.com/givebach 

 Venmo @holytrinitynyc 

 Or mail a check to: 

 Bach Vespers at Holy Trinity, 

 3 W. 65th St, New York NY  10023. 

 B  RONZE 

 (  UP  TO  $1,500) 

 Albert Ahlstrom 
 Gregory Alles 
 Robert and Elizabeth Arnold 
 Dorothy Barritt 
 Tom Barritt 
 Fred Beacham 
 Ruth Bendik 
 James & Suzanne Boccio 
 Ronald & Rebecca Brakke 
 David and Peggy Burke 
 Caroline Bynum 
 Alana Coble 
 The Reverend William and Bonnie Eggers 
 Marcus Epstein 
 Carol & William Farris 
 Joe Fryer & Peter Brylinke 
 Kristian Gevert 
 Suzanne & Robert Hoglund 
 Steve Hucko 
 Elizabet & Nathanael Larson 
 Richard Lefkowitz 
 Pamela Lehrer 
 Dorthea von  Mücke 
 ___  In memory of the Reverend Horst von Mücke 

 and Veronica von Mücke 
 Lori Padua 
 Vera Pavone 
 Michelle Peranteau 
 Kimberly & David Perry 
 Gary & Joyce Roth 
 William Schowalter 
 Martha J. Schultz 
 Gayle & Douglass Seaton 
 Janet & Mark Smith 
 Avinoam Paul Sharon 
 Edward Todd 
 Thomas Tuthill & The Reverend Cricket Cooper 
 Tamara Watson 
 The Reverend Timothy Weisman & Jeremy Friedland 
 Paul & Helen Wolfmeyer 
 Gerald and Elizabeth Yarnall 
 Kathy Yates 
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 F  RIENDS 

 (  UP  TO  $150) 

 Robert Ambaras 
 Daniel Anger 
 Dana Bigelow 
 Janis Blimling 
 Diana  Christenson 
 Ashley Doane 
 Patrick Doane 
 Donna Doyle 
 Juli Elliot 
 Prudence Emery 
 Mary Epler 
 Patrick Fanning 
 Dennis Fitzpatrick 
 Randolph Floyd 
 Mary L. Foard 
 Tiffany Fung 
 Joe Fryer 
 Stephen Goist 
 Damon Gray 
 Kelly & Joe Hall-Tompkins 
 Christophe Horton 
 Brooks Huston 
 Jeffery Juliar 
 Andrea Koskulics 
 Michael Koskulics 
 Gina & Don Leon 
 Bruce MacIntyre 
 Alexandra Mathews 
 Abby Melbye 
 Scott Merrell 
 Helene Millar 
 Jeff Mueller 
 Richard Nadler 
 James Naumann 
 Marita & Phillip Nichols-Wright 
 Myrna Payne 
 Dennis Prahl 
 Tao Radoczy 
 Todd Rhoda 
 Stephen Ritchie 

 Paul & Jody Richards 
 Kim Rudenburg 
 Erik Ryding 
 Barbara Scaturro 
 Charles Schreiber 
 John and Mary Seboldt 
 Mackenzie Singleton 
 Gene Stenger 
 Howard Stokar 
 Richard Sturm 
 Alethia Teague 
 Kate Theis 
 Jon Verbalis 
 Rachel Weissman 
 Sonja Wermager 
 Robert Workoff 
 Yoshisuke Yamada 

 In Memory of Hiroko Yamada 
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 T  HE  B  ACH  V  ESPERS  S  EASON 

 S  UNDAYS  AT  5  PM 

 October 30th 

 November 13th 

 November 27th 

 December 11th 

 December 18th 

 January 8th 

 February 12th 

 March 12th 

 April 2nd 

 April 7th 

 April 9th 

 BWV 80 “Ein feste Burg ist unser Gott” 

 BWV 26 “Ach wie flüchtig, ach wie nichtig” 

 BWV 62 “Nun komm, der Heiden Heiland” 

 BWV 243 Magnificat in D Major 

 Holy Trinity Lessons & Carols 

 BWV 1 “Wie Schön leuchtet der Morgenstern” 

 BWV 126 “Erhalt uns, Herr, bei deinem Wort” 

 Sing Like it’s 1723: Chorales in the Leipzig Tradition 

 BWV 245 St. John Passion, Part I 

 (Good Friday, 7pm) St. John Passion, Part II 

 BWV 249 Easter Oratorio 

 A Reconciling in Christ congregation of the Evangelical Lutheran Church in America 
 3 W. 65th Street at Central Park West, New York, NY 10023 

 (212) 877-6815 |  holytrinitynyc.org 
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